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Opening and interpreting lives is very different from opening and closing
books.

—Dwight Conquergood, Performing as a Moral Act

You know as well as |, Old Wife, that we have not been scuffling in this
waste-howling wilderness for the right to be stupid.

—Toni Cade Bambara, The Salt Eaters

I don't want my good name and what I’'m telling you to be tossed around
up there at that there University like some ol rag.

—Bertha Baldwin, 93 year old domestic worker, narrator, and “theorist of the flesh™

There is a great deal of talk about “the problem of speaking for others” and the
ethics and responsibility involved when performing personal narratives, espe-
cially of Subjects* whose identities and cultural practices are underrepresented
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